
 
nora chipaumire 

Born in Mutare, Zimbabwe and based in New York City, Nora Chipaumire has been 
challenging and embracing stereotypes of Africa and the black performing body, art, and 
aesthetic for over a decade. She has studied dance in many parts of the world including 
Africa (Senegal, Burkina Faso, Kenya, Tanzania, and South Africa), Cuba, Jamaica and 
the U.S. A graduate of the University of Zimbabwe’s School of Law, Chipaumire holds an 
M.A. in Dance and M.F.A. in Choreography and Performance from Mills College (CA).  

Chipaumire is a 2012 Alpert Award in the Arts recipient and 2011 United States Artist 
Ford Fellow. She is also a three-time winner of the New York Dance and Performance 
(aka “Bessie”) Award: in 2008 for her dance-theater work, C himurenga, in 2007 for her 
body of work with Urban Bush Women, where she was a featured performer for six 
years (2003-2008) and Associate Artistic Director (2007-2008), and in 2014 for her 
women’s group version of D ark Swan performed by Urban Bush Women. She is the 
recipient of the 2009 AFROPOP Real Life Award for her choreography in the film, N ora. 
She has also been awarded the 2007 Mariam McGlone Emerging Choreographer Award 
from Wesleyan University Center for the Arts and a MANCC Choreographic Fellowship 
in 2007-2008. Chipaumire is a Hodder Fellow at Princeton University for 2014-2015 and 
is a 2015 recent recipient of a Doris Duke Artist Award.  

Recent works include r ite riot (2013), a 75 minute solo rendering of T he Rite of Spring; 
M iriam ( 2012) produced by MAPP International Productions; T he Last Heifer ( 2012), 
commissioned by Danspace Project for Platform 2012, Parallels; V isible (2011), 
commissioned by Harlem Stage and created in collaboration with Jawole Willa Jo Zollar; 
K imya ( 2011), a work for Jokajok!, a female ensemble based in Kenya; I Ka Nye (You 
Look Good) (2010), created and performed with choreographer Souleymane Badolo and 
musician Obo Addy; Silence/Dreams ( 2010), created and performed with Fred 
Bendongue; and l ions will roar, swans will fly, angels will wrestle heaven, rains will 
break: gukurahundi (2009), created and performed with Thomas Mapfumo and The 
Blacks Unlimited.  

She is featured in several films, including F ao (dir. Carolina Alejos & Luis Guardeno, 
2010); D ark Swan (dir. Laurie Coyle, 2011); and the award-winning, N ora (dir. Alla 
Kovgan & David Hinton, 2008), as well as the documentaries M ovement (R)evolution 
Africa (dir. Joan Frosch & Alla Kovgan, 2006) and C assa Cassa (dir. Elodie Lefebvre, 
2011).  

  
 



Interpreter Master Class Tuesday, 
September 15th during Afro Fusion 

with Kimani Fowlin 
Email Kimani if you want to attend 

kimani@rci.rutgers.edu  
 I am developing an 
African/Bantu/Zimbabwean rooted 
contemporary dance technique that allows the 
Zimbabwean and African dancer the greatest 
expression while meeting the demand for an 
African contemporaneity that is relevant and 
has an audience at home and abroad.  

- nora chipaumire (2015)  

 
nora chipaumire offers a movement experience geared towards technical understanding 
and development of the body as a physical instrument. This class is best presented as a 
series or multi- day workshop in conjunction with a creative or performance residency, 
but may be tailored to fit specific time constraints.  
 
Warm Up  
Open the body and focus the mind through a series of breathing and stretching 
exercises to explore the myriad ways the body functions, forms expression, and defies 
or accepts gravity.  
 
Exploration  
Embody nora’s physical language and share in her understanding of the architecture 
and construction of space, time, and force in choreography.  
 
Repertory 
Learn sequences from nora’s choreography in a rigorous movement experience 
designed to increase understanding of the body’s weight.  
 
Composition 
Synthesize explored concepts (breath, weight, function, shape and form, etc.) to create 
an original composition inspired by nora’s choreography.  
 
Dance Literacy 
Open rehearsal of current work, with students invited to participate in a debate about the 
work.  


